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La Sape 3OCIETY FOR !MBIENCERS AND 0ERSONS OF %LEGANCE	 AND
Sapeurs FROMTHEWORD se saperMEANING TODRESSELEGANTLY IS ACUL
TURALPHENOMENONINWHICHLOWERCLASSYOUNGMENWITHLIMITEDECO
NOMICPROSPECTS FROM"RAZZAVILLECAPITALOFTHE2EPUBLICOF#ONGO	
AND+INSHASACAPITALOF THE$EMOCRATIC2EPUBLICOF#ONGO	FASHION
THEIRIDENTITIESIN#ONGOLESESOCIETYTHROUGHTHEADOPTIONOF7ESTERN
DESIGNER LABELS14HENEOLOGISMSLa Sape ANDSapeurs WERECOINEDIN
THE EARLY TWENTYFIRST CENTURY BY #ONGOLESE DIASPORIC YOUTH LIVING
IN7ESTERN METROPOLISES PREDOMINANTLY 0ARIS AND "RUSSELS2 )N THE
TWENTYFIRST CENTURY IT INVOLVES A COMPULSORY TRIP TO%UROPE CALLED
l’aventure INWHICH THESapeur DEVOTESHIS TIME TO THE ACQUISITIONOF
le gammeAWARDROBEOFle griffeCLOTHINGANDACCESSORIESPRODUCEDBY
FAMOUSFASHIONDESIGNERSTHATHERITUALLYDISPLAYSATORGANISEDPARTIES
ANDDANCEBARSONRETURNINGHOME3
#OMMENTATORSSUCHAS*ONATHAN&RIEDMAN$IDIER'ONDOLA*USTIN
$ANIEL'UANDOULOU0HYLLIS--ARTIN AND$OMINIC4HOMASHAVE
POINTED OUT THE COMPLEXITIES IN THE Sapeurs EXPERIMENTATION WITH
IMPORTED 7ESTERN CLOTHES BUT A MORE NUANCED UNDERSTANDING IS
REACHED BY DRAWING UPON #UBAN ANTHROPOLOGIST &EDERICO /RTIZS
Problems and Tensions in the 
Representation of the Sapeurs, 
as Demonstrated in the Work 
of Two Twenty-first Century 
Italian Photographers
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NOTIONOF@TRANSCULTURATION4/RTIZCOINEDTHENEOLOGISM@TRANSCULTURA
TIONINæîéåTOREFERTOTHEHIGHLYVARIEDPHENOMENAHEWITNESSEDIN
MANYASPECTSOF#UBANLIFEECONOMICINSTITUTIONALARTISTICETHICAL
ANDRELIGIOUSETCWHICHHADEMERGEDASARESULTOFINTRICATECULTURAL
TRANSMUTATIONSTHROUGHOUTTHEHISTORYOF#UBA(ESELECTEDTHEWORD
@TRANSCULTURATION TOREPLACE SUCHTERMSAS @ACCULTURATIONAND @DECUL
TURATION WHICH REPLICATED THE LOGIC OF COLONIALISM BY EXPLAINING
CULTURAL CONTACT FROM THE PERSPECTIVEOF THEMETROPOLIS!S OPPOSED
TOTHINKINGOFCULTUREINTERMSOFAONESIDEDTRANSFERFROMACIVILISED
METROPOLISTOAPRIMITIVEPERIPHERY/RTIZDREWATTENTIONTOTHECOM
PLEX PROCESS OF CULTURAL TRANSFERENCE BY WHICH SUBORDINATED GROUPS
SELECT AND INVENT FROMMATERIALS PASSED ON TO THEM BY A DOMINANT
CULTURE!LTHOUGHFORMULATEDWITHREGARDTOADIFFERENTSOCIALANDHIS
TORICALREALITY/RTIZSARGUMENTISRELEVANTTOADISCUSSIONOFLa Sape
!Sapeur CANNOT CONTROLWHAT EMANATES FROM A DOMINANT%UROPEAN
CULTURENORCANHEENTIRELYCONTROLHISREPRESENTATIONBYTHATCULTURE
BUT HE CAN DETERMINE TO VARYING EXTENTSWHAT HE ABSORBS INTO HIS
OWNCULTUREANDHOWHEUSESITFORTHEPURPOSEOFSELFFASHIONINGAND
SELFPRESENTATION @4RANSCULTURATION ISNOTASTATICDETERMINISTICSTATE
BUTA continually shifting PROCESSMEANINGISNOTINHERENTINASapeurS
STYLEBUTISALSOCONSTRUCTEDINTHECONTEXTSTHROUGHWHICHAHEISREP
RESENTED2EPRESENTATIONTHUSEMERGESASACOMPLEXCULTURALPROCESSA
SapeurSEXUBERANTFORMOFDRESSISHISMEANSOFSELFEXPRESSIONWITHIN
URBAN#ONGOLESE SOCIETYBUT ITS CLOSEASSOCIATIONSWITH THEAESTHETIC
MAKESTHISAPROBLEMATICNOTIONPARTICULARLYWHENVIEWEDBYAREMOTE
%UROPEANAUDIENCE)NEXAMININGTHEREPRESENTATIONOFTHESapeursTHIS
ARTICLEWILLADDRESSSOMEOFTHEPROBLEMSANDTENSIONSOFPHOTOGRAPHY
THATARISEWHENTHECAMERASLENSFIXESF LUCTUATINGCONCEPTIONSOFCUL
TUREANDIDENTITYUSINGTHEEXAMPLEOFTWOTWENTYFIRSTCENTURY)TALIAN
PHOTOGRAPHERS&RANCESCO'IUSTIAND$ANIELLE4AMAGNI
7HILST THERE HAS BEEN DISAGREEMENT AMONGST SCHOLARS AS TO THE
HISTORICALORIGINSOFLe SapeMOSTSUCHAS'ONDOLAAND-ARTINHAVE
LINKEDTHECORRESPONDINGMOVEMENTASITSURVIVESTODAYTOTHEEMER
GENCEOF SIMILARCULTURALANDSARTORIAL TRENDSAT THEBEGINNINGOF THE
TWENTIETHCENTURY5 )Næîæè&RENCH"ARON *EHAN$E7ITTEOBSERVED
WHATHEINTERPRETEDAS@OVERDRESSINGAMONGSTTHELOCALSIN"RAZZAVILLE
@ON3UNDAYTHOSETHATHAVESEVERALPAIRSOFPANTSSEVERALCARDIGANSPUT
THESECLOTHESONONELAYEROVERTHEOTHERTOF LAUNTTHEIRWEALTH-ANY
PRIDE THEMSELVES ON FOLLOWING 0ARISIAN FASHION ;=6-ARTIN WRITES
THATINæîçåS"RAZZAVILLE@MENWORESUITSANDUSEDACCESSORIESSUCHAS
CANESMONOCLESGLOVESANDPOCKETWATCHESONCHAINS4HEYFORMED
CLUBSAROUNDTHEIRINTERESTINFASHIONGATHERINGTODRINKAPERITIFSAND
é &ERNANDO /RTIZ Cuban Counterpoint: 
Tobacco and Sugar $UKE5NIVERSITY 0RESS
$URHAMAND,ONDONæîîê	æåçè
ê 3EE FOR INSTANCE *ONATHAN &RIEDMAN
@4HE 0OLITICAL %CONOMY OF %LEGANCE
!N !FRICAN #ULT OF "EAUTY IN *ONATHAN
&RIEDMAN ED Consumption and Identity 
#HUR (ARWOOD !CADEMIC 0UBLISHERS
æîîé	 æëìíí $IDIER 'ONDOLA @$REAM
AND $RAMA 4HE 3EARCH FOR %LEGANCE
AMONG #ONGOLESE 9OUTH African Studies 
Review éç ææ æîîî	 çèéí *USTIN$ANIEL
'AUNDOULOU @$ANDIES IN"ACONGO TRANS
-ODESTE +EMETIA AND 0ETER 'ESCHIERE
IN 0ETER 'ESCHIERE "IRGIT -EYER AND
0ETER 0ELS EDS Readings on Modernity in 
Africa /XFORD *AMES #URRY çååì	 æîé
çåê 0HYLLIS-ARTINLeisure and Society in 
Colonial Brazzaville.EW9ORK#AMBRIDGE
5NIVERSITY 0RESS æîîê	 $AVID 4HOMAS
@&ASHION-ATTERS,A3APEAND6ESTIMENTARY
#ODES IN TRANSNATIONAL #ONTEXTS AND
5RBAN $IASPORAS Francophone Studies: 
New Landscapes, Modern Language Notes æí
çååè	îéììè
ë 'ONDOLA@3APEURSæèì
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DANCETO#UBANAND%UROPEANMUSICPLAYEDONTHEPHONOGRAPH74HE
MAJORITYOFTHESEYOUNGMENWHOPRIDEDTHEMSELVESONBEINGUNRE
LENTINGCONSUMERSANDAVIDCONNOISSEURSOF%UROPEAN TAILORINGWERE
DOMESTICSERVANTSCIVILSERVANTSANDMUSICIANSSPENDINGTHEIRMEAGRE
WAGESTOORDERTHROUGHCATALOGUESTHELATESTFASHIONSFROM%UROPE8
7HILST THE ARRIVAL OF %UROPEANS IN THE#ONGO CAN BE SEEN TO HAVE
GREATLYINF LUENCEDLOCALTASTEINCLOTHESTHISWASNOTSIMPLYABREAK
INGDOWNOF TRADITIONAL!FRICANCULTURE IN FAVOUROF THEADOPTIONOF
HALFUNDERSTOODELEMENTSOF7ESTERNCULTURE2ATHERAS*USTIN$ANIEL
'ANDOULOUHAS EMPHASIZED THEMEETINGOF7ESTERN AND#ONGOLESE
CULTURES @CREATED A NEW DYNAMIC CULTURE WHICH LEFT A MARK ON THE
ATTITUDEANDLIFESTYLEOFTHE#ONGOLESE9!Sapeur CANBESEENTOADOPT
ANDREWRITE%UROPEANFASHIONSINAPROCESSTHATMAYATFIRSTAPPEARTO
BEAPRACTICEOFCULTURALASSIMILATIONBUTONCLOSERINSPECTIONCANBE
SEENASANAPPROPRIATIONOF7ESTERNGOODSANDSIGNSWITHINTHETERMS
OFANINDIGENOUSCULTURALLOGIC&OLLOWINGINDEPENDENCEINæîëåTHE
SapeursSTYLEHASBEENMOBILIZEDASAMEANSOFRESISTANCETOTHEAUTHORI
TATIVESTRUCTUREOFTHE#ONGOLESESTATEPRINCIPALLYINTHE$EMOCRATIC
2EPUBLICOF#ONGOFORMERLY"ELGIAN#ONGOTHEN:AIREFROMæîìæTO
æîîì	WHERE0RESIDENT-OBUTU3EKE3ESOS@AUTHENTICITYMOVEMENTOF
çì/CTOBERæîìæBANNED7ESTERNCLOTHINGSTYLESSUCHASTHESHIRTSUIT
ANDTIE104HISWASANATTEMPTTOEXPELFOREIGNINF LUENCESTHATWERESEEN
ASDECADENTANDPOLICECOULDARRESTAPERSONWHOREFUSEDTOABANDON
%UROPEAN FASHIONS IN FAVOUROF TRADITIONAL DRESS THE abacost A-AO
STYLE SHORTSLEEVED TUNIC JACKET INA SINGLE SOBERCOLOUR	WORNWITH
TROUSERSFORMENANDTHEpagneTWOBYSIXYARDSOFUNTAILOREDBRIGHTLY
PATTERNEDCOTTONFABRIC	ANDTAILOREDCAMISOLEFORWOMEN&OLLOWING
-OBUTUSFALLFROMPOWERINæîîìTHEabacostWASENTIRELYABANDONED
ANDMENDEMONSTRATED THEIR SOVEREIGNTY BY RETURNING TO%UROPEAN
STYLEBUSINESSSUITSORSECONDHANDCLOTHINGIN7ESTERNSTYLES)NTHE
2EPUBLICOF#ONGO FORMERLY&RENCH#ONGO	 THESapeurMOVEMENT
F LOURISHEDAMONGSTTHE3OUTHERN"ALARISASAMEANSOFOPPOSITIONTOTHE
.ORTHERNERSINPOWERSINCEæîëîANDACCUSEDBYTHE3OUTHOFLAVISHLY
CONSUMINGTHECOUNTRYSWEALTH11
'ONDOLAHASREFERREDTOTHETWENTYFIRSTCENTURYSapeursASOCCUPY
INGTHE@THIRDSTAGEOF#ONGOLESEDANDYISMDISTINGUISHEDFROMTHEIR
EARLY TWENTIETHCENTURY COUNTERPARTS BY A MIGRANT IMPULSE WHICH
REQUIRES THEM TO TRAVEL TO%UROPE AS PART OF A BROADER AND COMPLEX
PROCESS OF IDENTITY FORMATION12La Sape IN THE TWENTYFIRST CENTURY
IS IMPARTIALANDNONCOMBATANTACTINGASABRIDGEBETWEENTHE TWO
#ONGOS AND THE FACTIONS INVOLVED IN THE CIVIL WARS THAT TOOK PLACE
THROUGHOUTTHEæîîåS13.EVERTHELESSITIS/RTIZSEMPHASISONTHEVARI
ì -ARTIN @#ONTESTING #LOTHES IN
#OLONIAL "RAZZAVILLE Journal of African 
History èêèæîîé	éåì
í 'ONDOLA@3APEURSæèì
î 'AUNDOULOU@$ANDIESæîé
æå #AMERON @2EPUBLIC OF #ONGO AND
$EMOCRATIC2EPUBLICOF#ONGOèëî
ææ 'ONDOLA@3APEURSæèì
æç 'ONDOLA@3APEURSæèì
æè #LARE2OSE @"OOK2EVIEW'ENTLE
MEN OF "ACONGO Fashion Theory æéè
çåææ	éåë
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ETYANDCOMPLEXITYOFTRANSCULTURALPHENOMENATHATMAKESHISTHEORY
PARTICULARLYVALUABLEFORANINVESTIGATIONINTOTHEREPRESENTATIONOFLa 
Sape"YADDRESSINGTHESUBTLESHIFTSANDNUANCESOF@TRANSCULTURATION
/RTIZALLOWSFORLa Sape TOBEUNDERSTOODASAMOVEMENTWHICHCON
TINUES INVARIOUSMANIFESTATIONS TOEXHIBITA LEVELOFAGENCYWITHIN
URBAN#ONGOLESESOCIETYWITHTHEEXPRESSIONOFCULTUREPOLITICSAND
VALUESTHROUGHFASHION
4OREFINETHETERM@TRANSCULTURATIONITISUSEFULTOCITETHEDEFINI
TIONCOINEDBY/RTIZASTHATWHICH
BETTEREXPRESSESTHEDIFFERENTPHASESOFTHETRANSITIONFROMONECULTURE
TOANOTHERBECAUSETHISDOESNOTCONSISTMERELYINACQUIRINGANOTHER
CULTUREBUTTHEPROCESSALSONECESSARILYINVOLVESTHELOSSORUPROOT
INGOFAPREVIOUSCULTUREINADDITIONITCARRIESTHEIDEAOFTHECON
SEQUENTCREATIONOFNEWCULTURALPHENOMENA14
/RTIZ USES THE TERM TO DENOMINATE THE TRANSFORMATIVE PROCESSES
UNDERGONE BY A SOCIETY IN THE ACQUISITION OF FOREIGN CULTURALMATE
RIAL )T ENTAILSBOTH THEDIMINISHINGOF A SOCIETYSNATIVECULTUREDUE
TOTHEIMPOSITIONOFFOREIGNMATERIALANDTHESYNTHESISOFTHEINDIG
ENOUSANDTHEFOREIGNTOCREATEANEWORIGINALCULTURALPRODUCT4HE
SapeurMOVEMENTCANBEUNDERSTOODASAHYBRIDFUSIONOFTWOHITHERTO
RELATIVELYDISTINCTFORMSSTYLESANDIDENTITIESWHICHSHARESELEMENTSOF
BOTHCULTURESBUTISALSOTHEREBYdifferentiatedFROMBOTH15/RTIZCOM
PARESTHEUNIONOFTWOCULTURESTOTHEREPRODUCTIVEPROCESSINWHICH
@THE OFFSPRING HAS SOMETHING OF BOTH PARENTS BUT IS ALWAYS DIFFERENT
FROMEACHOFTHEM16)NHERENTWITHINTHISSHIFTINGORCIRCULATINGPAT
TERNOFCULTURALTRANSFERENCEISTHEAGENCYOFTHEINDIGENOUSCULTURETO
HAVEANIMPACTONTHE%UROPEANONEEVENIFTHESEINTERACTIONSARENOT
STRICTLYDIALOGIC$IANA4AYLORUSES @TRANSCULTURATION IN/RTIZS SENSE
TODESCRIBEAPROCESSWHICHRATHERTHANBEINGOVERTLYOPPOSITIONALOR
dialecticalHIGHLIGHTSTHEMARGINALISEDGROUPS@VITALITYRATHERTHANTHEIR
INDEBTEDNESS TO &IRST WORLD CULTURE17 4HE MOTIVATIONS BEHIND THE
SapeurSBORROWINGSANDAPPROPRIATIONSOF7ESTERNTAILORINGMIGHTBE
UNDERSTOODASFUNDAMENTALLYSOCIOPOLITICALRATHERTHANAESTHETICYET
HEUTILISESFORMSTHATWILLALLOWHIMTOCOMMUNICATEWITHHISSPECIFIC
AUDIENCEADOPTINGTHE%UROPEANDRESSCODESWORNINTHEFIRSTINSTANCE
BYTHEFORMERCOLONIZERS"ELGIUMAND&RANCEINORDERTOCHALLENGETHE
AUTHORITATIVESTRUCTURESOF#ONGOLESESOCIETY
4HE WORK OF TWO )TALIAN PHOTOGRAPHERS $ANIELLE 4AMAGNI AND
&RANCESCO'IUSTIHASDOCUMENTEDLa Sape IN"RAZZAVILLEAND0OINTE
.OIREINTHETWENTYFIRSTCENTURYANDILLUSTRATESSOMEOFTHEPROBLEMS
æé /RTIZCuban Counterpointæåçè
æê -ARWAN- +RAIDYHybridity, or the 
Cultural Logic of Globalization 0HILADELPHIA
4EMPLE5NIVERSITY0RESSçååê	ê
æë /RTIZCuban Counterpointæåè
æì $IANA 4AYLOR @4RANSCULTURATING
4RANSCULTURATION Performing Arts Journal 
æèçæîîæ	æåæç
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AND TENSIONS THAT CAN ARISE THROUGH THE REPRESENTATION OF A Sapeur
2EPRESENTATIONISAPROBLEMATICAREASINCEITISINHERENTINLa Sape TO
WISHTOBEPHOTOGRAPHED!S*USTIN$ANIEL'ANDOULOUHASEMPHASISED
3OMETIMESHE;THEPHOTOGRAPHER=COMESATTHEREQUESTOFCUSTOMERS
ANDSOMETIMESONHISOWNINITIATIVE(EISONEOFTHEKEYSTONESOFTHE
MANIFESTATION;=4HEPHOTOISTHECONCRETEPROOFAFTERWARDSTOBE
SENTTOWHOEVERWILLWANTTOKNOWTHATONEISORHASBEENASapeur18

4HE PHOTOGRAPHER PROVIDES THE TOOLS TO FIX AND IMMORTALIZE THE
OCCASIONSONWHICHTHESapeurSHOWSHIMSELFOFFWEARINGPRESTIGIOUS
7ESTERN FASHION LABELS4HERE IS ANELEMENTOF COMPETITION AMONGST
THESapeursANDANINDIVIDUALWILLSHOWGREATIMAGINATIONINGETTING
HIMSELFNOTICEDBYTHEPHOTOGRAPHER(OWEVERINWANTINGTODISPLAY
HIMSELFEVENIFA3APEURMAYBELIEVEHEISPROJECTINGANINDEPENDENT
VISIONOFHIMSELFHEINEVITABLYGIVESSOMETHINGOFHIMSELFTOTHEPHO
TOGRAPHER
/WING TO THEDOMINANTPOSITION THAT THEPHOTOGRAPHEROCCUPIES
EVEN THOSE WITH THE MOST EGALITARIAN INTENT MAY ULTIMATELY CONSTI
TUTEADISEMPOWERINGACTINTHEREPRESENTATIONOFHISORHERSUBJECTS
!LTHOUGH4AMAGNIAND'IUSTIDIDNOTSETOUTTOCREATECRITICALETHNO
GRAPHICPROJECTS(AL&OSTERS ASSERTION THAT THECURRENTPARADIGMATIC
SHIFT TOETHNOGRAPHYINCONTEMPORARYARTREMAINSHIGHLYPROBLEMAT
ICSINCEITENCOURAGESA@PSEUDOETHNOGRAPHYTHATFAILSTOENGAGETHE
COMMUNITYINANYREALWAYCANSTILLBESEENASRELEVANTTOACRITIQUE
OFTHEIRWORK19&OSTERWRITESTHATEVENCRITICALETHNOGRAPHICPROJECTS
CANNATURALLYSTRAY@FROMCOLLABORATIONTOSELFFASHIONINGFROMADECEN
TERINGOFTHEARTISTASCULTURALAUTHORITYTOAREMAKINGOFTHE/THERIN
NEOPRIMITIVISTGUISE204HISTENDENCYTOSTRAYREVEALSPERHAPSLESSA
F LAWINTHEINDIVIDUALPHOTOGRAPHERSPRACTICETHANANEXAMPLEOFTHE
POWEROFREPRESENTATIONANDTHEWAYTHEINTERPRETATIONOFPHOTOGRAPHS
CANSHIFTDEPENDINGONTHEDISCURSIVECONTEXTINWHICHTHEYAREVIEWED
4HEACTOFMAKINGAPHOTOGRAPHAUTOMATICALLYDECONTEXTUALISESWHAT
ISINFRONTOFTHECAMERAANDPLACESWHATISPHOTOGRAPHEDINTONEWCON
TEXTS4HISISNOTTOSUGGESTTHATTHATTHESEAREALWAYSPREMEDITATEDOR
CALCULATEDDECISIONSCONCEIVEDINTHEINSTANCEOFTAKINGAPHOTOGRAPH
BUT INSTEAD THAT THE SELECTION AND JUXTAPOSITION OF SUCH MATERIAL IN
THESUBSEQUENTEDITORIALPROCESSNECESSARILYINVOLVESCHOICEDISPLACE
MENTANDINTERPRETATIONTHATCANDISCLOSENEWMEANINGSTOAREMOTE
%UROPEANAUDIENCE21
7HILST4AMAGNISPHOTOESSAYThe Gentlemen of Bacongo çååî	 IS
THEMOSTWELLKNOWNANDWIDELYDISSEMINATEDEXAMPLE'IUSTISLESSER
æí 'AUNDOULOU@$ANDIESçåê
æî (AL &OSTER The Return of the Real: 
The Avant-Garde at the End of the Century 
#AMBRIDGE-!-)40RESSæîîë	
çå &OSTERReturn of the Realæîì
çæ !LICE !LLEN MAKES A SIMILAR POINT
IN DISCUSSING "RAZILIAN FILM IN @3HIFTING
0ERSPECTIVES ON -ARGINAL "ODIES AND
3PACES 2ELATIONALITY 0OWER AND 3OCIAL
$IFFERENCEIN"ABILONIAçåååAND%STAMIRA
Bulletin of Latin American Research èçæ
çåæè	ìíîè
elizabeth kutesko
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KNOWNWORKSapologie çååî	 IS APARTICULARLYUSEFULBODYOF IMAGES
WHICH ILLUMINATE THE ELEMENTS OF @TRANSCULTURATION INHERENT TO THE
Sapeur224AMAGNIWHOSEWORKHASTRAVERSEDFASHIONPORTRAITUREAND
DOCUMENTARY PHOTOGRAPHY HAS A BACKGROUND IN ART HISTORY AND HAS
DOCUMENTED!FRICANCOMMUNITIESTHROUGHOUTTHEWORLDUNDERTAKING
RESEARCHPROJECTSTHATENCOMPASSRELIGIONMUSICCULTUREFASHIONAND
ART&REELANCEDOCUMENTARYPHOTOGRAPHER'IUSTIHASWORKEDIN)TALY
.AIROBI#AIRO0ORT!U0RINCEAND(AITITAKINGPHOTOGRAPHSOFGROUPS
OFTENDEEMEDTOBEONTHEPERIPHERY@THOSEWHOHAVESOMEHOWBEEN
IGNOREDFORGOTTENOROUTCASTSUCHASINFORMALSETTLEMENTDWELLERS
ASYLUMSEEKERSANDACOMMUNITYOFTRANSVESTITESIN'ENOVAINORDER
TOINVESTIGATESOCIALREALITIESCOMMUNITIESANDIDENTITYRELATEDISSUES23
4AMAGNIAND'IUSTIARENOTTHEFIRSTPHOTOGRAPHERSTOHAVEDOCUMENTED
La Sape 3PANISH DOCUMENTARY PHOTOGRAPHER(ECTOR-EDIAVILLA HAS
BEEN DOCUMENTING THE Sapeurs SINCE çååè WHILST "RAZZAVILLE NATIVE
"AUDOUIN-OUANDAWHO CURRENTLY LIVES IN0ARIS PHOTOGRAPHED THE
SapeursINçååíANDEXHIBITEDHISWORKATTHE"IENNIAL%XHIBITIONOF
!FRICAN0HOTOGRAPHYINçååî4HAT4AMAGNIAND'IUSTIBOTHVISITED
INçååîISCITEDBY'IUSTIASLITTLEMORETHANACOINCIDENCEBUTACOM
PARISONOFTHEDIFFERENTAPPROACHESADOPTEDBYTHEMSHEDSLIGHTONTHE
CONTINUALLYSHIFTINGPROCESSOF@TRANSCULTURATION24
4AMAGNIS PHOTOGRAPHS CAPTURE THESapeurs IN A VARIETY OF POSES
OCCASIONALLYRELAXEDANDTHOUGHTFULBUTFREQUENTLYDANCINGTUMBLING
ANDSPILLINGOUTOFTHEFRAMEINACARNIVALESQUESPECTACLEOFCOLOUR4HE
CASUALFRAMINGANDCOMPOSITIONOFTHESUBJECTSRATHERTHANPOINTINGTO
THEINEXPERIENCEOFTHEPHOTOGRAPHERISANINTENTIONALDEVICETHATGIVES
ASENSEOFMOBILITYANDF LUIDITYTOTHERESULTINGPHOTOGRAPHSSUGGEST
INGTHATTHEYARELESSCONSTRUCTEDANDLESSFILTEREDBUTINSTEADREF LECT
THE RANDOMNESS OF DAILY LIFE IN"RAZZAVILLE4HE APPARENT ARTLESSNESS
OF THESEPHOTOGRAPHS LIES CLOSER TOWHAT A%UROPEAN AUDIENCEMIGHT
IDENTIFYASA@REALISTAESTHETIC25)NTERVENINGWITHINTHISNARRATIVEISTHE
OCCASIONALSTAGEDIMAGEOFTHESapeurs&IGæ	4HEPHOTOGRAPHBLURS
THELINEBETWEENDOCUMENTARYANDFASHIONPHOTOGRAPHYWITHITSFOCUS
ONTHEVISUALANDTHEEMPLOYMENTOFHEAVILYSTYLISEDPOSESHIGHLIGHT
INGTHESapeursPREDILECTIONFORPOSINGWHICHFORMSANINTRINSICPART
OFLa SapeANDISINEVITABLYINF LUENCEDBYTHEIRTRAVELTO%UROPEAND
AWARENESSOFARANGEOFPHOTOGRAPHICIMAGESANDPRACTICES(OWEVER
4AMAGNISINSERTIONOFTHESEPHOTOGRAPHSOFTHESapeursINTOAPHOTO
BOOK ARRANGED IN NO MEANINGFUL SEQUENCE OF EVENTS AND WITHOUT
A CONFIGURATIVE STRUCTURE TO ISOLATE SIGNIFICANT IMAGES THREATENS TO
UNDERMINETHEAGENCYOFHISSUBJECTSANDINSTEADPUTSTHEMUPFORAES
THETICAPPROPRIATIONBYA%UROPEANAUDIENCE4HEWIDECIRCULATIONOF
çç 3EE$ANIELE4AMAGNIThe Gentlemen 
of Bacongo 'REAT "RITAIN 4ROLLEY ,TD
çååî	 @3APOLOGIE HTTPFRANCESCOGIUSTI
PHOTOVIEWBOOKCOMSAPOLOGIE !CCESSED
èå*ULYçåæè	
çè @&RANCESCO'IUSTIHTTPFRANCESCOGI
USTIPHOTOVIEWBOOKCOMABOUT!CCESSED
èå*ULYçåæè	
çé &RANCESCO 'IUST IN AN EMAIL TO ME
EXCHANGEDONèæ*ULYçåæè
çê #HRISTOPHER 0INNEY Camera Indica: 
The Social Life of Indian Photographs ,ONDON
2EAKTIONæîîì	æëå
elizabeth kutesko
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HISPHOTOGRAPHSTHROUGHTHEPHOTOBOOKANDGALLERYDISPLAYBUTLACK
OFANYEXPLICITORENGAGINGMATERIALTOACCOMPANYTHEMISATRISKOF
REDUCINGTHESapeur TOAVEHICLE FORTHEAESTHETIC THOUSANDSOFMILES
AWAYFROMTHEACTUALIDENTITYOFTHESUBJECTS!S%DWARD3AIDWRITESON
THESUBJECTOFTHENATIVE@OTHERDEHUMANISINGTHESUBJECTISAWAYOF
ENABLINGUSTOGAINCONTROLOVERIT26
"YCONTRASTTHELESSWIDELYCIRCULATEDWORKOF'IUSTIREPRESENTSCUL
TURALDIFFERENCEBYMAKINGTHESUBJECTTHESapeurTHEFOCUSOFHISSTUDY
IN A STYLE REMINISCENT OF NINETEENTHCENTURY ANTHROPOLOGICAL PHOTO
GRAPHS0HOTOGRAPHINGTHESapeursONEBYONEISOLATEDINBRIGHTAND
EVENLYLITSPACESHISWORKSERVESASAREMINDEROFTHEHISTORICALTRADING
LINKS BETWEEN THE TWO CULTURES AND THE IMPLIED ZEAL OF7ESTERNERS
THROUGHOUTHISTORYTOIMPOSETHEIRTASTESANDSENSEOFDECORUMONTO
COLONIZED INDIGENOUSPEOPLES4HE TWIST IN'IUSTIS SERIES IS THAT THE
BINARYOPPOSITION INHERENT TO ANTHROPOLOGICALPHOTOGRAPHSBETWEEN
WHATWASCONSIDERED@SUPERIORINTHENINETEENTHCENTURYTHELOOKAND
SHAPEOFTHE7ESTERN%UROPEANFACEANDBODY	ANDWHATWASCONSIDERED
@INFERIORTHELOOKANDSHAPEOFANYOTHERTYPEOFFACEANDBODY	HAS
BECOMEBLURRED'IUSTISROLEINTHEIMAGEMAKINGPROCESSISRELATIVELY
PASSIVEANDTHERESULTINGPHOTOGRAPHSCANBEVIEWEDMOREASCOLLABO
RATIONSTHATREF LECT THECHOICESOF THEINDIVIDUALSapeurWHOCHOOSES
HISOWNPROPSSETTINGSANDSTYLESOFPRESENTATION4HESapeursEXPRES
SIONSGESTURESANDPOSESOFTENWITHTHEIRBODIESTWISTEDSLIGHTLYTOONE
SIDEANDAWAYFROMTHEPHOTOGRAPHER&IGç	DEMONSTRATEANAGENCY
IN SELFFASHIONINGBEFORE THECAMERAWHICHBECOMES AN IMAGINATIVE
SPACE THROUGHWHICH THEY CAN STAGE FANCIFUL VERSIONS OF THEMSELVES
'IUSTISWORKPRESENTSTHESapeurASNEITHERFRAGILENORSTATICINTHEFACE
OFA%UROPEANGAZEBUTABLETOTRANSFORMOUTSIDEINF LUENCESTOHISOWN
ENDS4HEREISNOTHINGCASUALORUNENGAGEDABOUT'IUSTISPHOTOGRAPHS
INSTEADTHEYHAVEAQUIETINTIMACYANDNATURALISMTHATSEEMSTOSTEM
FROMTHEPHOTOGRAPHERSDEEPKNOWLEDGEOFTHESITTERSWHOARECLEARLY
WILLINGANDEQUALPARTICIPANTSINTHEIMAGEMAKINGPROCESS27
4AMAGNI BECAME INTERESTED IN THE Sapeurs DISTINCTIVE STYLE AND
MODESOFSELFPRESENTATIONONARESEARCHVISITTO"RAZZAVILLEINçååë
ìBUILDINGUPRELATIONSHIPSWITHTHEMANDRECORDINGTHEIRPROCESSOF
TRANSFORMATIONFROMINFORMALLYDRESSEDATHOMEINTOTHEIRPUBLICPERSO
NAS284AMAGNISPHOTOESSAYBEGINSWITHACLEARSTATEMENTEMPHASISING
HISCOLLABORATIONWITH THESapeurs @!RCA,ALHANDE+66-OUZIETO
,AMAMEAND(ASSAN3ALVADORARE JUST A FEWOF THE3APEURS )MET IN
"RAZZAVILLE;=THEYTAUGHTMETOKNOWTHEDIFFERENCEBETWEENAREAL
SapeurANDASIMPLEELEGANTMAN29-ANYOFTHELESSOBVIOUSLYSTAGED
PHOTOGRAPHSINThe Gentlemen of BacongoAREENDOWEDWITHTHESIGNS
çë %DWARD3AIDOrientalism.EW9ORK
0ANTHEONæîìí	æåí
çì 0INNEYCamera Indicaèæ
çí 2OSE @"OOK2EVIEW'ENTLEMEN OF
"ACONGOééå
çî 4AMAGNI The Gentlemen of Bacongo
NP
elizabeth kutesko
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OFINTIMACYANDAUTHENTICITYBETWEENPHOTOGRAPHERANDSUBJECTBLUR
OFFKILTERCOMPOSITIONANDA@SNAPSHOTAESTHETICWHICHSUGGESTSTHESE
IMAGESAPPEARMOREBYHAPPYACCIDENTTHANCALCULATEDDESIGN&IGè	
(ERETHESUBJECTSEEMSTOHAVEFORGOTTENTHEPRESENCEOFTHECAMERA
ANDCOMPOSITIONISCASUAL)TISAMARKOFTHEPHOTOGRAPHERSAUTHENTIC
CONNECTIONTOTHESapeurWHICHALLOWSHIMTOPHOTOGRAPHTHEMFROM
ASUPPOSEDLYINFORMEDALBEITOUTSIDERSPERSPECTIVE#HARLOTTE#OTTON
NOTESTHAT@THEUSEOFSEEMINGLYUNSKILLEDPHOTOGRAPHYISANINTENTIONAL
DEVICETHATSIGNALSTHEINTIMACYOFTHERELATIONSHIPBETWEENTHEPHO
TOGRAPHERANDHISORHERSUBJECT30!CLEAREXAMPLEOF#OTTONSASSERTION
CANBESEENINTHEIMAGEDOCUMENTINGTHEHIGHLYRITUALISEDPROCESSOFA
SapeurGETTINGDRESSEDINASHIRTPAIROFCHINOSANDBOWTIEINFRONTOF
AMIRRORATHOME&IGé	314HEAPPARENTLYUNSELFCONSCIOUSDAYTODAY
NATUREOFTHEPHOTOGRAPHSEEMSTOCONFIRMTHEIDEATHATWEARELOOKING
ATASPONTANEOUSMOMENTINTHELIFEOFTHESUBJECTREITERATINGTHATTHESE
AREREALPEOPLEANDREAL LIFE SITUATIONS THAT4AMAGNI ISDOCUMENTING
4HESapeurS REF LECTIONMAY BE BLURRED BUT THE PHOTOGRAPHERS CLOSE
VIEWPOINTFROMDIRECTLYBEHINDHISSUBJECTENGENDERSACLOSENESSAND
INTENSITYTHEPHOTOGRAPHERASSUMINGTHEROLEOFMEDIATOR9ETITCANNOT
GOUNNOTICEDTHATTHELAYOUTOF4AMAGNISIMAGEONTHEPAGEAPPROPRI
ATESTHETHREECOLOURSTHATMAKEUPTHE2EPUBLICOF#ONGOF LAG4HE
SapeurS SHIRT ISYELLOW THE ROOMWHICH IS REF LECTED IN THEMIRROR IS
GREENANDABLOCKOFREDHASBEENINSERTEDONTHEBOTTOMHALFOFTHE
PAGEANEXAMPLEOFTHEPHOTOGRAPHERSAESTHETICISATIONOFTHESapeurIN
THESUBSEQUENTEDITORIALPROCESS4HEREISACLOSERESEMBLANCEBETWEEN
THISIMAGEAND@ETHNOGRAPHICFASHIONSHOOTSPRODUCEDBY"RITISHPHO
TOGRAPHER#ORINNE$AYINTHEæîîåS$AYS@DOCUMENTARYSTYLEPHOTO
GRAPHSOFHERMODELFRIENDSCAMETOEXEMPLIFYTHEDIRECTANDPERSONAL
APPROACHOF THE @GRUNGEAESTHETIC IN FASHIONPHOTOGRAPHYPROVIDING
THE ANTITHESIS OF THE GLAMOROUS AND EXOTIC LOCATIONS OF MAINSTREAM
FASHIONSHOOTS3UCHACOMPARISONBETWEEN$AYAND4AMAGNIDRAWS
ATTENTION TO THE CROSSING OVER OF THE TWO GENRES WITHIN 4AMAGNIS
WORKASHEAVILYSTYLISEDFASHIONPOSESANDPERFORMANCESPLAYOUTINAN
ENVIRONMENTTHATREFERENCESADOCUMENTARYTRADITION
)N ANOTHER OF 4AMAGNIS PHOTOGRAPHS THREE Sapeurs WEARING
7ESTERNSTYLESUITSBROGUESPANAMAHATSANDSUNGLASSESPOSEAMIDSTA
RUBBISHHEAPTHEIROSTENTATIOUSATTIREATODDSWITHTHEVIOLENCEDEGRA
DATIONANDURBANPOVERTYOFTHEIRSURROUNDINGS&IGæ	0HOTOGRAPHS
SUCHASTHISALERTUSTOTHESapeursINVENTIVEUSEOFMIMICRYTHROUGH
CLOTHINGPOSTUREANDOTHEREXTERNALSIGNIFIERSTOCONJUREASPIRANTNEW
IDENTITIESTHATREJECT%UROPEANINF LUENCE4HE#ONGOHASALONGHISTORY
OF"ELGIANAND&RENCHCOLONIZATIONWHICHINCLUDEDTHEIMPOSITIONOF
èå #HARLOTTE #OTTON The Photograph 
as Contemporary Art ,ONDON 4HAMES 
(UDSONçååé	æèì
èæ )T IS IMPORTANTTONOTETHATTHEREISA
DIFFERENCEBETWEEN7ESTERNAND#ONGOLESE
UNDERSTANDINGSOF THE SELFWHEREAS IN THE
7ESTWEOFTENUNDERSTANDOUTERAPPEARANCE
TOBESUPERFICIALBYCOMPARISONTOTHEINNER
BEINGINTHE#ONGOTHEREISNOTSUCHARIGID
DISTINCTION BETWEEN INNER AND OUTER SELF
THEREFOREOUTERAPPEARANCEISOFTENUNDER
STOODTOBEINSTRUMENTALINFASHIONINGTHE
INNERBEING
/VERLEAF
&IGè $ANIELLE4AMAGNISELECTED
IMAGEFROMThe Gentlemen of Bacongo
çååî#OLOURPHOTOGRAPH0HOTOGRAPH
#OURTESYOF$ANIELE4AMAGNI	
&IGé $ANIELLE4AMAGNISELECTED
IMAGEFROMThe Gentlemen of Bacongo
çååî#OLOURPHOTOGRAPH0HOTOGRAPH
#OURTESYOF$ANIELE4AMAGNI	
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%UROPEANDRESSONTHE#ONGOLESEBY#OLONIALOFFICERSANDMISSIONAR
IESASPARTOFTHEIR@CIVILISINGMISSION32)NSPITEOFTHISSEENHERETHE
SapeursAPPROPRIATIONANDTRANSFERENCEOF7ESTERNTAILORINGCUSTOMISED
ANDFASHIONEDTOTHEIRTASTESSHOWSSELECTIVITYANDCREATIVITYINADAPT
INGFOREIGNCULTURALMATERIALANDFASHIONINGITFORUSEINAPROFOUNDLY
DIFFERENT CONTEXT'ONDOLA HAS ASSERTED THATLa Sape IS AMOVEMENT
LADENWITH@POWERFULPOLITICALSYMBOLISMSANDIDEOLOGIESTHATPLAYOUT
DRAMATICALLYINTHEPOSTCOLONIALERA33$RESSINGELEGANTLYISUNDERSTOOD
TOBE @A REVOLUTIONARY ACT SEEMINGLYCOMPLIANT AT TIMESBECAUSE IT
BORROWEDITSPARAPHERNALIAANDLEXICONFROMTHECOLONIZERSANDBECAUSE
OFITSPROCLIVITYFORAESTHETICAL;SIC=DISPLAYBUTNONETHELESSINHERENTLY
SUBVERSIVE34-AKINGCLEARTHECONTRADICTIONSOFLa SapeBYJUXTAPOS
ING THE BRIGHTLYCOLOURED CONSPICUOUSLY CLOTHED 3APEURS AGAINST A
CRUMBLING BACKDROP OF "RAZZAVILLES DETRITUS AND RUINOUS BUILDINGS
4AMAGNIENCOURAGES THEIR7ESTERN TAILORING TO SHINEOUTEVENMORE
BRIGHTLYTHECONNOTATIONSPERHAPSTHAT@REALFASHIONCANEMERGEFROM
ANYWHEREEVENADEVELOPINGCOUNTRYSUCHASTHE2EPUBLICOF#ONGO
9ET EVENWITH THE BROKENDOWNMACHINERY DEBRIS FOLIAGE DIRT
ANDGENERALDISORDERTHEREISANOVERALLAESTHETICQUALITYTOTHEPHOTO
GRAPHWHICHWOULDHAVEBEENBROUGHTINTOCONTRASTWITHTHEMINIMAL
WHITEWALLSOFTHEARTGALLERYANDMOREGENERALLYTHEPOLISHEDSURFACEOF
THECOFFEETABLE35)NTHECASEOF4AMAGNIREPRESENTATIONSOFTHESapeurs
CAME TOBEPRESENTED SPECIFICALLY THROUGH THE SINGLEAUTHOREDBOOK
ORPHOTOBOOK	ANDGALLERYEXHIBITIONASSUBJECTIVEEXPRESSIONRATHER
THANOBJECTIVEDOCUMENTARYAMONTAGEOFGESTURESEXPRESSIONSPOSES
CLOTHING AND COLOUR INDIVIDUALLY SELECTED AND GROUPED ACCORDING TO
4AMAGNISSCHEMA4HEOVERALLPHOTOBOOKWITHITSEXPLICITRHYTHMIC
ORDERINGOFIMAGESANDRECURRINGMOTIFSOFFERSACELEBRATORY@POEMIN
PHOTOGRAPHSOFTHESapeurMOVEMENTOSCILLATINGPRECARIOUSLYBETWEEN
AS *ULIAN 3TALLABRASS HAS OBSERVED IN CONTEMPORARY ART PHOTOGRAPHY
@IDENTIFICATION ANDDISTANCINGHONOURING ANDBELITTLING CRITICAL REC
OGNITIONANDENJOYMENTOFTHESPECTACLE36&LIPPINGTHROUGHTHEBOOK
WEAREPRESENTEDWITHASUBJECTTHATTHROUGHTHEDISCOURSEOFGARISH
FANCIFULADVERTISINGISREDUCEDTOASERIESOFSPECTACULARIMAGESDISRE
GARDINGTHEIRROLEASACTIVEPERSONSTHROUGHTHELOSSOFTHEINDIVIDUALS
DESIRES AND EXPRESSIVE SELFPRESENTATIONS 0HOTOGRAPHS OF THE Sapeurs
AREINTERSPERSEDWITHCLOSEUPSOFPOLISHEDSHOESCOLOUREDSOCKSSHINY
CUFF LINKSANDFATCIGARSREITERATINGTHEVISUALANDLITERALCONSUMPTION
SO FUNDAMENTAL TO FASHIONAND TOWHAT$EBORAH2OOTWOULDARGUE
ISA%UROPEANAUDIENCESAPPETITEFORTHE@OTHER2OOTASSERTSTHAT@THE
PROCESSOF EXOTIFICATION IS ANOTHERKINDOF CULTURAL CANNIBALISM THAT
WHICH ISDEEMEDDIFFERENT ISCONSUMED SUGGESTING THAT SUCHHIGHLY
èç 2EMY "AZENGUISSA AND *ANET
-AC'AFFEY Congo-Paris: Transnational 
Traders on the Margins of the Law
"LOOMINGTON )NDIANA 5NIVERSITY 0RESS
çååå	
èè 'ONDOLA @La Sape %XPOSEDï (IGH
&ASHION AMONG ,OWER#LASS #ONGOLESE
9OUTH &ROM #OLONIAL -ODERNITY TO
'LOBAL#OSMOPOLITANISMIN3UZANNE'OTT
AND+RISTYNE,OUGHRANEDSContemporary 
African Fashion "LOOMINGTON )NDIANA
)NDIANA5NIVERISTY0RESSçåæå	æëç
èé 'ONDOLA@La Sape%XPOSEDïæëç
èê 4HIS IS AN IDEA USED BY *ULIAN
3TALLABRASSTODISCUSSPHOTOGRAPHER2ICHARD
"ILLINGTONS WORK  3EE *ULIAN 3TALLABRASS
High Art Lite: British Art in the 1990s,ONDON
AND.EW9ORK6ERSONæîîî	
èë 3TALLABRASS @7HATS IN A &ACE
"LANKNESS AND 3IGNIFICANCE IN
#ONTEMPORARY !RT 0HOTOGRAPHY October
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ìæîå
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AESTHETICIMAGESFEEDPARTICULARCULTURALSOCIALANDPOLITICALNEEDSOF
THEAPPROPRIATINGCULTURE37-ENSWEARDESIGNER0AUL3MITHSPREFACETO
4AMAGNISPHOTOBOOK@4HEIRATTENTIONTODETAILTHEIRUSEOFCOLOUR
;=ISJUSTFANTASTICREINFORCESANEXPECTATIONTHATMANYVIEWERSNOT
SOLELYADESIGNERWHOISOFCOURSEINSPIREDBYCOLOURANDPATTERN	WILL
RESPOND TO THESE IMAGES THROUGH THE AESTHETIC DETRACTING FROM THE
INDIVIDUALITYOFTHESapeurSVARIEDANDCOMPLEXINTERACTIONSWITHTHE
VALUESANDINSTITUTIONSOF7ESTERNCULTURE38
)N A REVERSAL OF 4AMAGNISMODE OF REPRESENTATION DOCUMENTARY
PHOTOGRAPHER'IUSTIPHOTOGRAPHEDASMALLCOMMUNITYOFSapeursFROM
0OINTE.OIRE OVER A SHORT PERIOD OF TIME IN-AY AND *UNE çååî39
'IUSTI TAKES THEHIGHLYPHOTOGENIC SUBJECT OF THESapeur ANDDEPICTS
HIM IN A UNIFORM SERIES ALWAYS ONE PER FRAME AND USUALLY PLACED
CENTRALLYINTHEPICTUREFACINGTHECAMERAANDGAZINGDIRECTLYINTOTHE
LENS#OMPOSITIONALEFFORTONTHEPARTOFTHEPHOTOGRAPHERISREDUCED
ANDVARIABILITYINTHERESULTINGPHOTOGRAPHSRESTSONTHEPARTICULARITIES
ANDPECULIARITIESOFTHESUBJECTANDHISIMMEDIATEENVIRONMENT'IUSTI
HASMADELITTLECOMMENTONHISWORKEXCEPTTHATITWAS@ASEARCHFOR
THERIGHTPORTRAITOFEACHSapeurONECAPABLEOFCAPTURINGEACHPER
SONSPECULIARSTYLEANDOWNWAYOFDECLININGELEGANCE4HEVISIBILITY
EMBODIEDBYTHEIREXCESSESINDRESSISAFORMOFRESISTANCE40)TISINTER
ESTINGTHAT'IUSTIUSESTHETERM@PORTRAITWHENINMANYWAYS'IUSTIS
IMAGES ARE VISUALLY AKIN TO ETHNOGRAPHIC PHOTOGRAPHY OF COLONISED
PEOPLE IN CONTROLLED SITUATIONS THESapeur IS REPRESENTED STRAIGHTFOR
WARDLYANDWITHLITTLEAPPARENTINTERVENTIONBYTHEPHOTOGRAPHER9ET
HEREINLIESTHECRUCIALPOINTOFCONFRONTATION'IUSTISTECHNIQUEOFDOC
UMENTINGTHESapeurOPERATESASASOPHISTICATEDANDSELFREF LEXIVECOM
MENTARYONPHOTOGRAPHYSFORMERUSEASANOBSERVATIONALANDRECORDING
TOOLFOR%UROPEANEXPLORATIONANDDOCUMENTATIONOFTHE#ONGO(IS
IMAGES DRAW ATTENTION TO THE F LUCTUATING NATURE OF ANTHROPOLOGICAL
PHOTOGRAPHS(EREAS%LIZABETH%DWARDSHASCONSISTENTLYEMPHASISED
WHILSTTHEYAREMEANTTORECORDFACTSMEANINGSMOVEABOUTTHEMAND
SHIFTOVERTIMETHEYAREACTIVEUNFIXEDIMAGESNOTPASSIVEBEARERSOF
FIXEDANTHROPOLOGICALEVIDENCE41!CLEAREXAMPLEOFTHISCANBESEEN
IN'IUSTISPHOTOGRAPHOFASapeurNAMED+!-!3542!STANDING
OUTSIDEABARTHESUBJECTREMAININGVERYSTILLANDHISEYESMEETINGTHE
CAMERASLENSSHOWINGLITTLEORNOACTIVITYOTHERTHANSELFPRESENTATION
&IGç	42+NOWINGTHENAMESOFTHESapeursSHOWSTHAT'IUSTIOBVI
OUSLYTAKESCARETOGETTOKNOWHISSUBJECTSANDWANTSVIEWERSTOKNOW
THATTHESapeursAREREALPEOPLENOTSIMPLYEXOTICFARE4HEREISAQUIET
INTIMATETHEATRICALITYINTHISPHOTOGRAPHOFANURBANEANDWELLDRESSED
SapeurHIS%UROPEANSTYLETAILOREDSUITANDMATCHINGTRILBYINVARYING
èì $EBORAH2OOTCannibal Culture: Art, 
Appropriation and the Commodification of 
Difference "OULDER7ESTVIEW0RESSæîîë	
æçì
èí 3MITH @0REFACE The Gentlemen of 
Bacongoè
èî @3APOLOGIE HTTPFRANCESCOGIUSTI
PHOTOVIEWBOOKCOMSAPOLOGIE !CCESSED
èå*ULYçåæè	
éå @&RANCESCO 'IUSTI HTTPWWW
PHOTOSTORYWEEKLYCOMFRANCESCO?GIUSTI
!CCESSEDèå*ULYçåæè	
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Photography, 1860-1920 .EW (AVEN 9ALE
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è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éç &RANCESCO'IUST INFORMEDMEOF THE
SapeurS NAME WHICH IS WRITTEN IN UPPER
CASEINANEMAILEXCHANGEDèæ*ULYçåæè
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SHADESOFGREENANDGREYINSTILLINGTHESUBJECTWITHASELFCONSTRUCTED
ELEGANCETHATREFERENCES"AUDELAIRESFIGUREOFTHENINETEENTHCENTURY
DANDY43 9ET DANDYISM NO LONGER ASSOCIATED WITH THE PAVEMENTS
ARCADESANDCOMMERCIALDISPLAYSOFMODERNURBANCENTRESNOWUNFOLDS
OUTSIDETHEWORNFA ADEOFABARIN"RAZZAVILLEWHERETHESUBJECTSTANDS
OUTATLEASTINTHEEYESOFA7ESTERNAUDIENCEINSTARKCONTRASTTOHIS
SURROUNDINGS'IUSTISUSEOFNATURALSUNLIGHTFILTERINGACROSSTHEIMAGE
RATHERTHANTHEBRIGHTLIGHTSASSOCIATEDWITHMODERNCULTUREDISRUPTS
THECONVENTIONAL7ESTERNUNDERSTANDINGOFTHEDANDYASA%UROPEAN
MANABOUTTOWN
!NOTHEREXAMPLECANBESEENINSapologie&IGê	INWHICH'IUSTI
PHOTOGRAPHS ASapeur NAMED'592%42/ ")!0!33/5 LEANING
IDLYONHISSTICKPIPEINMOUTHWITHONEHANDRESTINGONHISHIPIN
APERFORMATIVEPOSEWHICHSERVESTOEMPHASISEHISFOPPISHDEMEANOUR
ANDCOMIC INGENUITY44$RESSEDHEADTOTOE INANOUTFITCONSTRUCTED
ENTIRELYFROMMATERIALSBEARINGTHE!MERICANF LAGANDPAIREDWITHA
2ALPH,AURENREDSHIRT THESapeurSMASQUERADEOF%UROPEANTAILOR
INGISBROUGHTTOLIFETHROUGH'IUSTISDISTANCINGOFHIMSELFFROMTHE
SUBJECTWHICHPRESENTSTHESapeurINAMOREMEASUREDANDCONTEMPLA
TIVEMANNER(OMI"HABHAPOINTSTOMIMICRYASAHYBRIDIZINGPROCESS
WHICH @EMERGES AS THE REPRESENTATION OF A DIFFERENCE THAT IS ITSELF A
PROCESS OF DISAVOWAL UNDERMINING THE AUTHORITY OF COLONIAL REPRE
SENTATIONMIMICRY BY BRINGING TO LIGHT THE AMBIVALENCE OF COLONIAL
DISCOURSE454HEGAPOFAMBIVALENCETHESapeurIS@ALMOSTTHESAME
BUTNOTQUITEINHISIMITATIONOF%UROPEANSTYLEISASITEOFRESISTANCE
ANDTHEMOVEMENTOFRESISTANCEARISESATTHISVERYPOINTTHATCOLONIAL
AUTHORITYINFASHIONCANBESEENTOINTERACTWITH@INDIGENOUSCULTURAL
PRACTICE464HESapeurSHIGHLYSTAGEDANDARTIFICIALPOSEISCOMPOUNDED
BYTHEGROUPOFONLOOKERSCROWDINGAROUNDWHOSEAPPARENTLACKOF
FAMILIARITYWITHHISBEHAVIOURANDTHATOFTHEPHOTOGRAPHER LENDSAN
AIROFTHEATRICALITYTOTHESCENE"YFOCUSINGSOINTENTLYONTHESUBJECT
AND MINIMISING THE USE OF EDITING PROCESSES FOR AESTHETIC PURPOSES
'IUSTISIMAGESPLAYANIMPORTANTROLEINPROVIDINGEVIDENCEOF@TRANS
CULTURATIONBYCENTRINGON THESapeur AS AHIGHLYPERFORMATIVE AND
SELFCONSTRUCTEDPRODUCTOFTHEPHYSICALEXCHANGECUSTOMISATIONAND
REINTERPRETATIONOF7ESTERNGOODSTOANINDIGENOUSDESIGN4HEWIDELY
CIRCULATEDWORKOF4AMAGNIWHICHBLURSTHELINEBETWEENDOCUMEN
TARY AND FASHION PHOTOGRAPHY IS AT RISK OF REDUCING THESapeur TO A
SERIESOFSPECTACULARIMAGESDISREGARDINGHISROLEASANACTIVEPERSON
ANDINSTEADPUTTINGHIMUPFORAESTHETICAPPROPRIATIONBYA%UROPEAN
AUDIENCE4HE LESSERKNOWN'IUSTISWORKENGAGESMORECONSCIOUSLY
WITHTHEPOLITICSOFREPRESENTATIONSELFREF LEXIVELYINCORPORATINGWITHIN
éè #HARLES "AUDELAIRE @4HE 3ALON OF
æíéëINThe Mirror of ArtTRANS*-AYNE
)THACA #ORNELL 5NIVERSITY 0RESS æîëê	
ææëçå
éé &RANCESCO'IUST INFORMEDMEOF THE
SapeurS NAME WHICH IS WRITTEN IN UPPER
CASEINANEMAILEXCHANGEDèæ*ULYçåæè
éê (OMI "HABHA @/F -IMICRY AND
-AN 4HE !MBIVALENCE OF #OLONIAL
$ISCOURSEOctoberçíæîíé	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SapologieANACKNOWLEDGEMENTANDCRITIQUEOFTHEUNEVENPOWERRELA
TIONSENACTEDBYANDTHROUGHREPRESENTATION
(ERE)HAVEEXAMINEDSOMEOFTHEPROBLEMSANDTENSIONSOFTHEREP
RESENTATIONOFTHESapeurASDEMONSTRATEDINTHEWORKOFTWOTWENTY
FIRST CENTURY )TALIAN PHOTOGRAPHERS$ANIELE4AMAGNI AND &RANCESCO
'IUSTI)RETURNTO/RTIZWHOSESTATEMENTTHAT@TRANSCULTURATIONCARRIES
WITHIT@THEIDEAOFTHECONSEQUENTCREATIONOFNEWCULTURALPHENOMENA
ISCRUCIALTOAMORENUANCEDUNDERSTANDINGOFTHESapeurMOVEMENT
WHICHINVOLVESTHEADAPTATIONANDREWRITINGOF%UROPEANTAILORINGTO
ANINDIGENOUSDESIGN47)NHERENTWITHINTHISCOMPLEXPROCESSOFCULTUR
ALTRANSFERENCEISTHEAGENCYOFTHESUBJECTCULTURETOSELECTANDINVENT
FROMMATERIALSPASSEDONTOTHEMBYADOMINANTCULTURE"YADDRESSING
THESUBTLESHIFTSANDNUANCESOFLa Sape/RTIZSTHEORYALLOWSFORTHE
SapeurSDISPLAYOF%URO!FRICANFASHIONSTOBEUNDERSTOODASASUBVER
SIVE AND SOCIOPOLITICAL ACTION AIMEDATBOTH THE AUTHORITATIVE STRUC
TURESOFTHE#ONGOLESESTATEANDTHEFORMERCOLONIZERENACTEDWHEN
THESUBJUGATEDPEOPLESTAKEUPTHEAESTHETICCODESFORMALLYASSOCIATED
WITHTHEDOMINATOR9ETTHESapeurSCLOTHINGACQUIRESAFURTHERLEVEL
OFMEANINGWHENTHEPHOTOGRAPHDETACHESTHESapeurFROMHISORIGINAL
CONTEXTDISPLACINGTHESUBJECTTEMPORALLYANDSPATIALLYANDINSERTING
HIMINTODIVERSECONTEXTSWHEREHEREMAINSOPENTONEWINTERPRETA
TIONS )T IS INTRINSIC TOLa Sape TOWISH TOBEPHOTOGRAPHEDBUT THIS
CREATESDIFFICULTIESBECAUSEINWISHINGTODISPLAYTHEMSELVESTHEYULTI
MATELYGIVESOMETHINGOFTHEMSELVESTOTHEPHOTOGRAPHER!SapeurMAY
BELIEVETHATHEISTHEONEUSINGTHEPHOTOGRAPHERTOPUTFORWARDCERTAIN
IMAGESOFHIMSELFBUTHECANENDUPBEINGUSEDBYTHEPHOTOGRAPHER
2EPRESENTATIONEMERGESASACOMPLEXCULTURALPROCESSTHESapeurSSTYLE
FUNCTIONSASHISVEHICLEOFRESISTANCETOTHE7ESTBUTITSCLOSEASSOCIA
TIONSWITHTHEAESTHETICUNEARTHSPROBLEMSANDTENSIONSWHENTHECAM
ERASLENSFIXESF LUCTUATINGCONCEPTIONSOFCULTUREANDIDENTITY
éì /RTIZCuban Counterpointæåçè
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